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J.U.L.	 Juris utriusque licentiatus (“Licentiate under both laws”)
R.P.	 Reverendus Pater (“Reverend Father”)
S.R.E.	 Sanctae Romanae Ecclesiae (“of the Most Holy Roman Church”)
S.R.I.	 Sacrum Romanum Imperium (“Holy Roman Empire”)
S.T.L.	 Sacrae Theologiae licentiatus (“Licentiate of Sacred Theology”)
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