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Sammlung Albertina, Vienna 262

Abraham van Diepenbeeck, Allegory in Honor of Archduke Leopold
Wilhelm of Austria, ca. 1652. Pen and brown ink, grey wash and white
gouache, squared with red chalk, 24 x 36.2 cm. Orléans, Musée des
Beaux-Arts, inv. 1871. © Musée des Beaux-Arts, Orléans. Photo by
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Abraham van Diepenbeeck, Allegory in Honor of Archduke Leopold
Wilhelm of Austria, ca.1652. Pen, brown and black ink, gray wash
heightened in white, 66.5 x 95 cm. © Belgian private collection 264
Nicolas Lauwers after Abraham van Diepenbeeck, Theses mathematicae
ex geometria, arithmetica, architectura militari..., 1652. Engraving,

68.5 x 98 cm. Brussels, KBr, Prints, inv. SII 25851. © Royal Library of
Belgium, Brussels 265

Anon., Mathematicae scientiae emblematice expressae, 1652. Four
emblems in an in-folio booklet of 20 p. Ghent, UGent, inv. BIB.191Go38.
© Ghent University Library 267

Abraham van Diepenbeeck, Drawing for the Portrait of Antonius Triest,
before 1652. Pen and brush in brown and grey, wash, 32.8 x 42.5 cm.
Antwerp, MPM, inv. PK.OT.00573 | A.13.14. © Museum Plantin-Moretus/
Prentenkabinet, Antwerp — UNEsco World Heritage 268

Adrien Lommelin after Abraham van Diepenbeeck, Fortiter et ferventer,
ca. 1652. Engraving, 32.4 x 41.4 cm. Ghent, UGent, inv. BIB.G.006044.

© Ghent University Library 269

Adrien Lommelin after Abraham van Diepenbeeck, Confidenter, ca.
1654-1657. Engraving, 28.9 x 38.7 cm. Amsterdam, Rijksmuseum, inv.
RP-P-OB-46.319. © Rijksmuseum, Amsterdam 270
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16 Petrus Clouwet after Abraham van Diepenbeeck, De iure belli et pacis
theses, 1654. Engraving, 34 x 21.5 cm. Amsterdam, Rijksmuseum, inv.
RP-PBI-5941. © Rijksmuseum, Amsterdam 272

17 Adrien Lommelin after Abraham van Diepenbeeck, Mount Carmel, ca.
1654-1656. Engraving, 100 x 40 cm. Antwerp, St. Charles Borromeo’s
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181 Abraham van Diepenbeeck, Coat of Arms of the Carmelite Order, ca. 1657.
Drawing on paper, 8.2 cm x 11.5 cm. Antwerp, MPM, inv. PK.OT.00362 |
D.1.13. © Museum Plantin-Moretus/Prentenkabinet, Antwerp — UNESCO
World Heritage 276

18.2 Petrus Clouwet after Abraham van Diepenbeeck, Coat of Arms of the
Carmelite Order, 1657. Engraving, 17.9 x 11.4 cm. Ghent, UGent, inv.
BIB.1210004 © Ghent University Library 277

19  Abraham van Diepenbeeck, Thesis Presentation to the Virgin with Child,
ca. 16381675 (16607?). Pen, brown ink, grey and white wash, 40.8 x
25.5 cm. Antwerp, MPM, inv. PK.OT.o0179 | A.30.4. © Museum Plantin-
Moretus/Prentenkabinet, Antwerp — UNEsco World Heritage 278

20 Richard Collin after Abraham van Diepenbeeck, A Young Man
Presents His Theses to His Dedicatee, ca. 1650-1675. Engraving, 25 x 37.5
cm. Amsterdam, Rijksmuseum, inv. RP-P-BI-6129. © Rijksmuseum,
Amsterdam 279

21 Circle of van Diepenbeeck, Sketch for a Thesis Frame, ca. 1650-1675.
Brown ink and wash on paper, 30.2 x 23.2 cm. Unknown location.
© Lempertz auction catalogue 25 November 2000, Cologne 280

22.1 Cornelis Schut, Allegory in Honor of Ferdinand I1I, ca. 1633. Grisaille, 52 x
70.5 cm. Unknown location. © Christie’s auction catalogue, 9 April 1965,
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22.2 Lucas Vorsterman after Cornelis Schut, Philosophia universa, 1633.
Engraving, 52.9 x 70.8 and 52.2 x 70.8 cm. Vienna, Graphische Sammlung
Albertina. © Grafische Sammlung Albertina, Vienna 283
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07763. © Collectie Het Noordbrabants Museum, ‘s-Hertogenbosch. Foto:
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24  Adrien Lommelin after Antoon Sallaert, Victori Pacifico, 1648. Engraving,
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© Rijksmuseum, Amsterdam 288
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Richard Collin after Erasmus Quellinus, Leges Militiae Angelicae, 1649.
Engraving, 42.8 x 29 cm. Amsterdam, Rijksmuseum, inv. RP-P-OB-81.600.
© Rijksmuseum, Amsterdam 302
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40 Martin Baes, Virgo Consolatrix, 1648. Etching, broadside approx. 70 cm
high. Nijmegen, Archief van de Nederlandse Jezuiten, inv. AA 36a.
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46  Pierre Rucholle, Allegory of Natural Philosophy ,1633-1641. Engraving,
31.6 x 40.5 cm. London, British Museum, inv. 1874,1212.467. © The
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48.4 Jacob Neeffs after Philip Fruytiers and Martin Mandekens, Title Page
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Ma.oooo010. © Ghent University Library 328

49 Jacob Neeffs after Philip Fruytiers, Austriaco Burgundico, ca. 1647-1656.
Engraving, 22.3 x 17.2 cm. Brussels, KBr Prints, inv. SI28961. © Royal
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50 Jacob Neeffs after Philip Fruytiers, Allegory in Honor of Ferdinand 1V,
1653-1654. Engraving, 24.2 x 16.4 cm. Brussels, KBr, Prints, inv. SI 28956.
© Royal Library of Belgium, Brussels 331

51 Jacob Neeffs after Jan Moerman, Jean Ferdinand van Beughem
Presents His Philosophy Thesis to the Virgin with Child, 1650. Louvain-
la-Neuve, Archives of the UCLouvain, inv. UA 20. © Archives of the
UCLouvain 333

52 Jacob Neeffs after Jan Moerman, Diis Hecatombe, ca. 1635-1653.
Engraving, 26.5 x 35.4 cm. Brussels, KBr, Prints, inv. SI 30068. © Royal
Library of Belgium, Brussels 334

53 Nicolas Lauwers after Jan Moerman, Philosophy Thesis Dedicated
to the Virgin, 1652. Engraving, 70.2 x 55.3 cm. Vienna, Graphische
Sammlung Albertina, inv. H/I11/18/72. © Grafische Sammlung Albertina,
Vienna 335

54 Petrus Clouwet after Jean-Baptiste Van Heil, Frontispiece to a Universal
Philosophy Thesis with Portrait of Archduke Leopold Wilhelm of Austria,
1655. Engraving, 41.2 x 26.5 cm. Brussels, KBr, Prints, inv. SI 11514. © Royal
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55 Quirinus Boel after Jean-Baptiste Van Heil, Neptune and Bellona, Coat of
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inv. KUL-C R3B10876/9. © KU Leuven Libraries 338

56  Michel Natalis after Bertholet Flémal, Disputatio ad Iurisprudentiae
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1650-1697. Engraving, 50 x 72.2 cm. Brussels, KBr, Prints, inv. SI 12456.

© Royal Library of Belgium, Brussels 341

Richard Collin, Frontispiece to Opera mathematica and Portrait of
Cardinal Rospigliosi, 1668. Engravings, 30.8 x 19.5 cm. Amsterdam,
Rijksmuseum, inv. RP-P-BI-6127. © Rijksmuseum, Amsterdam 342
Richard Collin, Augustinus protractus, 1687. Coat of arms in a 4° booklet
of 25 f. © Photo by the author 343

Richard van Orley, Allegorical Composition in Honor of the Academic
Promotion of Prince Alexis of Nassau, 1691. Etching and engraving, 44.8 x
63.3 cm. Brussels, KBr, Prints, inv. SI 30084. © Royal Library of Belgium,
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Lodewijk de Deyster, Philosophia, 1695. Broadside printed on silk and
mounted on oil-painted canvas, 165 x 107 cm. Paris, Musée du Louvre,
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of Dernath, Dedicating His Thesis to Emperor Charles VI, 1718. Etching,
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Anon., Theoremata mathematica scientiae staticae..., 1624. Title page:
13.4 x 16.6 cm. Ghent, UGent, inv. Res. 1449. © Ghent University

Library 349

Anon., Conclusiones geometricae, 1637-1644. Engraving and etching, 56.5
x 41.3 cm. Bassenge auction house, 29 May 2019, lot 5116a. © Bassenge
auction house 351
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Louvain 355
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71 Anon. [M.V], Frontispiece to: Theses Philosophicae quas, 1692. Ghent,
UGent, inv. BIB.G.007257/-4. © Ghent University Library 359

72 Anon,, Sketch for a Thesis, 18th century. Ink on paper, 38.3 x 25 cm.
Antwerp, MPV, inv. PK.OT.01619. © Museum Plantin-Moretus/
Prentenkabinet, Antwerp — UNEscO World Heritage 360
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18th century. Black chalck on paper, 23.6 x 18.7 cm. Antwerp, MPM, inv.
PK.OT.02237. © Museum Plantin-Moretus/Prentenkabinet, Antwerp —
UNESCO World Heritage 361
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Louvain, Rijksarchief, Fonds Oude Universiteit Louvain, inv. UL no. 498.
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x 14.5 cm. Antwerp, MPM, inv. R 63.8 2:30 (f. [A]1 recto). © Museum
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x 14.5 cm. Antwerp, MPM, inv. R 63.8 2:31. © Museum Plantin-Moretus,
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76  Anon., Disputatio de Interdictis..., 1607. Louvain, KU Leuven Libraries,
BC, inv. CaaTHj321. © KU Leuven Libraries, Louvain 367

77  Anon., Conclusiones de universa philosophia, 1633. Printed on silk
and gouache decoration, 105 x 57 cm. Mechelen, Museum Hof van
Busleyden, inv. Go123. © Museum Hof van Busleyden, Mechelen 368

78  Anon., Philosophia, 1637. Printed on silk and gouache decoration, 114 x
72 cm. Mechelen, Museum Hof van Busleyden, inv. Go124. © Museum
Hof van Busleyden, Mechelen 369
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Anon., Philosophia, before 1652. © Belgian private collection 371
Anon.,, Thesis in philosophy dedicated to Jacob Santvort, 1657. Printed
on silk, margins decorated with gouache, 106.5 x 52.5 cm. Louvain,

KU Leuven, Art Collection, inv. T21. © KU Leuven, Art Collection,
Louvain 372

Anon., Theoremata de dignitate Sacerdotum, 1665. Antwerp, MPM, inv.
R 63.8 2:58. © Photo by the author 373

Anon., Philosophia moralis, before 1666. Engraving, 87 x 47 cm.

© Belgian private collection 374

Cornelis Galle the Younger after Jacob du Quesnoy, Philosophia
rationalis, 1667. Engraving, 79 x 55 cm. Antwerp, MPM, no inv. number.
© Museum Plantin-Moretus/Prentenkabinet, Antwerp — UNEsco World
Heritage 375

Philibert Bouttats (1650-1722) after Francois Chauveau, Alexander the
Great Trampling on Wealth to be Committed to Virtue, ca. 1670-1676.
Engraving, 49 x 34.8 cm. Brussels, KBr, Prints, inv. SI 9218. © Royal
Library of Belgium, Brussels 376

Anon., Conclusiones theologicae de virtute et sacramento poenitentiae,
1714. Ink and gouache on silk, 161 x 75 cm. Liége, University Library
(KIK-IRPA no. 10124430). © KIK-IRPA, Brussels 377

Anon., Theses philosophicae, 1736. Ink and painting on silk, 134 x 75
cm. Louvain, KU Leuven, Art Collection, inv. T11. © KU Leuven, Art
Collection, Louvain 378

Anon., Philosophia, 1738. Broadsheet: 112 cm. Brussels, AGR, inv.
EP11429/03. © Photo by the author 379

Anon., Conclusiones philosophicae, 1755. Printed broadside and painted
margins, 136.5 x 74.5 cm. Louvain, KU Leuven, Art Collection, inv. T12.
© KU Leuven, Art Collection, Louvain 380

Anon., Conclusiones philosophicae, 1762. In-plano broadside. Louvain,
KU Leuven Libraries, inv. BRES CaaTHA2. © KU Leuven Libraries,
Louvain 381

Nicolas Lauwers, Theses philosophicae, 1763. In-plano broadside.
Louvain, KU Leuven Libraries, inv. BRES CaaTHA20. © KU Leuven
Libraries, Louvain 382

Michael Hayé after W.D. Haen, Conclusiones philosophicae, 1771. In-plano
broadside. Louvain, KU Leuven Libraries, inv. BRES CaaTHA1.
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S.R.I.
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Biblioteca nazionale centrale di Firenze, Florence
Bibliothéque nationale de France, Paris

Erfgoedbibliotheek Hendrik Conscience, Antwerp
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Krijg en kunst (Mertens and Aumann, 2003)

Katholieke Universiteit Leuven

KU Leuven Bibliotheken, Bijzondere Collecties

KU Leuven Bibliotheken, Maurits Sabbe Library
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Rijksbureau voor Kunsthistorische Documentatie, The Hague
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Ghent University Library

Juris utriusque doctor (“Doctor of both laws”)

Juris utriusque licentiatus (“Licentiate under both laws”)
Reverendus Pater (“Reverend Father”)

Sanctae Romanae Ecclesiae (“of the Most Holy Roman Church”)
Sacrum Romanum Imperium (“Holy Roman Empire”)
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